
BY ERIC KIRKLAND

BETWEEN THE years of 1942 and 
1968, Valco was one of America’s 
largest amplifier manufacturers. 

In addition to making amps for Gretsch 
and Oahu, the company built amps that 
were sold under the Supro name. Valco 
amps, though little known outside 
collector’s circles, are considered by 
many to be among the best-sounding 
vintage amps and, not surprisingly, are 
highly collectible. 

Mark Baier, president of the Victo-
ria Amplifier Company, aims to rekindle 
the Valco fire with his new Regal II 
amp. But don’t think that the Regal II 
is simply a Valco copy: Baier’s design 
brings modern utility to this classic 
foundation to make it an ideal choice 
for tube-swapping tone hounds. 

FEATURES
THE REGAL II looks as classic as it 
sounds, with blond Tolex on its trap-
ezoidal pine cabinet and oxblood grille 
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cloth. The speaker is a 15-inch Alnico 
Classic driver custom built for Victoria 
by Weber. 

Although some of the Regal II 
is based on a Valco blueprint, Baier 
designed a very special power section 
for the amp. It’s a single-ended Class 
A design, which usually means that 
there’s only one power tube. However, 
Baier made it possible for this amp to 
use two power tubes without giving 
up any of the purity for which single-
ended amps are prized. The Regal II 
is also self-biasing. This means players 
can insert practically any power tube in 
the Regal, mix power tubes 
or run the amp with just 
one tube. Depending on 
the chosen tubes, the Regal 
II’s output can vary from 
five to 35 watts. 

The Victoria’s tone 
isn’t just a credit to its 
layout; Baier painstakingly 
selects the components 
and uses custom-made 
parts, such as real Allen Bradley car-
bon-composition resistors and 22-gauge 
cloth-covered solid copper wire. The 
Regal also features Baier’s award-win-
ning reverb and tremolo units. Controls 
on the top panel include volume, treble, 
bass, reverb, tremolo intensity and 
tremolo speed. 

PERFORMANCE
I TESTED THE Regal II with a Fender 
Relic Strat, a Malmsteen signature Strat 
and a Les Paul Custom. The amp came 
loaded with two 5881 Tung-Sol power 
tubes, three 12AX7s, a single 12AT7 and 
a 5U4GB rectifier tube. For the sake 
of design and circuit comparisons, I 
often A/B’d the Regal II with a Victoria 
Victorilux running on the same tube 
complement. 

The first thing that struck me about 
the Regal II’s tone was its bell-like clar-
ity and spacious presentation. Even 
without reverb added, notes rang like 
choir voices soaring through a cathe-
dral. The same notes played through 
the Victorilux had a much softer focus 
and somewhat warmer tone. The Regal 
II also has the rare ability to resolve 
microscopic details in the tone, which 
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is one of the characteristics that draw 
experienced players to boutique amp 
manufacturers like Victoria. That said, 
younger players can really benefit from 
an amp like the Regal II, as well, since 
the ability to hear so many aspects of 
the sound makes it easier to discover 
and craft a personal voice. 

Stage players sometimes avoid Class 
A designs because they are notoriously 
lacking in headroom and bass response. 
The Regal II’s inherent clarity helped it 
to avoid these pitfalls and deliver up to 35 
watts of loud and clean tone. Bass notes, 
especially, were not just authoritative but 

gorgeously clear and never 
lacked headroom. 

Of course, depending 
on the tube choice, any 
volume setting above five 
will start to push the amp 
into overdrive. Unlike 
some other Class A amps, 
the Regal has a natural 
tendency toward even-
order harmonics, which 

keeps the amp’s definition clean and 
clear. When I pushed the Victorilux to 
the same break-up level, its sound was 
thick and juicy but could not match the 
Regal II for definition and transparency. 

To explore the limits of the Regal 
II’s overbuilt transformer and speaker, 
I juiced the front end with a Klon Cen-
taur overdrive. Even with my Les Paul’s 
rather dark humbuckers and loads of 
Centaur-supplied drive, the Regal’s sug-
ary distortion still didn’t interfere with 
the amp’s resolution or low-end control. 
The reverb and tremolo sat well in the 
mix, allowing for subtle or extreme 
ambient texture enhancements. 

THE BOTTOM LINE
IN TERMS OF overall purity of sound and 
musical depth, the Regal II is Victoria’s 
most exciting amplifier. Its audiophile-
approved clarity and detailed response 
exist in a perfect ratio, creating an 
unequaled playing experience. Best of 
all, the Regal II’s versatile power amp 
will automatically bias and accept practi-
cally any power tubes in any combina-
tion, making it possible to infinitely per-
sonalize the essence of the amp’s tone. ✺

CHECK OUT THE NEW SITE...GUITARWORLD.COM RELAUNCHED...CHECK OUT THE NEW SITE...GUITARWORLD.COM RELAUNCHED...CHECK OUT THE NEW 

PRO CON

NO MIDRANGE 
CONTROL ON THE 

PANEL 

DIFFERENT POWER 
TUBES CAN BE USED 

WITHOUT THE NEED TO 
BIAS; REMARKABLE 

TRANSPARENCY, 
RESPONSE AND FEEL

ezoidal pine cabinet and oxblood grille 

The Regal II features 
a 15-inch Weber VST 

Alnico speaker.
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VICTORIA REGAL II 
COMBO 

LIST PRICE: $2,795.00
MANUFACTURER: 
Victoria Amplifier Co., 
victoriaamp.com 
TYPE: Single-ended 
Class A design
OUTPUT: 5 to 35 watts
TUBE COMPLEMENT: 
One 5U4GB rectifier, 
Two 5881 power, Three 
12AX7 preamp, One 
12AT7 reverb driver
CHANNELS: One
FOOTSWITCH: Two-
button for reverb and 
tremolo (included)
CONTROLS: Volume, 
Treble, Bass, Reverb, 
Speed, Intensity 
SPEAKER: Weber VST 
Alnico 15-inch  
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